
PROUDLY SUPPORTED BY

ILLUMINATOR 
Auckland, Kerikeri, Wellington
Opus 18, No 3 (1801)
Opus 18, No 1 (1801)
Opus 59, No 1 (1808)

ICON 
Christchurch, Paekākāriki
Opus 135 (1826)
Opus 130 Finale (1825)
Opus 132 (1825)

INNOVATOR 
Auckland, Timaru, Wellington
Opus 18, No 2 (1801)
Opus 74 (1809)
Opus 59, No 2 (1808)

VISIONARY 
Wellington
Opus 130 (1825)
Opus 133 (1825)
Opus 131 (1826)

IMMORTAL 
Akaroa, Auckland, Taupō, Wellington
Opus 18, No 4 (1801)
Opus 18, No 5 (1801)
Opus 59, No 3 (1808)

MAESTRO 
Hamilton
Opus 59, No 1 (1808)
Opus 130 (1825)
Opus 133 (1825)

UNIVERSAL 
Napier, Wellington
Opus 18, No 6 (1801)
Opus 95 (1814)
Opus 127 (1825)

VIRTUOSO 
Tauranga
Opus 18, No 2 (1801)
Opus 74 (1809)
Opus 131 (1826)

National Tour 2020 The Complete String Quartets

Rejoice in Beethoven’s charismatic and distinctive music 
with the New Zealand String Quartet
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Ludwig van Beethoven (1770—1827)
In 1787 a sixteen-year-old pianist and budding 
composer named Ludwig van Beethoven, 
took a week-long coach trip to Vienna from 
Bonn, seeking Mozart’s instruction and 
encouragement. The sudden death of his 
mother forced him to return home only 
a fortnight later. His father’s subsequent 
breakdown saw the eighteen-year-old become 
the family’s chief support. To Beethoven’s 
good fortune, Franz Joseph Haydn passed 
through the city en route from London and 
admired some of Beethoven’s compositions. 

Beethoven left Bonn to study with Haydn in 
Vienna in November 1792. Here he established 

himself as a virtuoso pianist giving recitals full 
of heroic improvisations. He toured extensively 
and studied sporadically with Haydn until 1794. 
In 1795 he published his Opus 1: a set of three 
piano trios. More chamber works followed, and 
in April 1801 his First Symphony premiered, 
two months before he published his first 
string quartets.

The frightening awareness that he was going 
deaf overshadowed Beethoven’s second 
decade in Vienna. He continued to perform in 
public, his music inevitably coloured by loss, 
suffering and, later, calm resignation. Between 
1801 and 1815 he produced some of his most 
heroic works, including the ‘Emperor’ Piano 
Concerto No. 5 (1809), (1807), the opera Fidelio 
(1805—1814) and Symphonies 2—8. Aristocratic 
supporters such as Count Rasumovsky, 
commissioner of the Op. 59 string quartets, 
granted him financial and artistic success.

By 1820, Beethoven was completely deaf, and 
although regarded as the greatest composer 
in Vienna, he was seen as eccentric. Some of 
his most substantial and deeply felt works 
date from his final years, including the Missa 
solemnis (1819-23) and the Ninth Symphony 
(1817-1823). The last works before his death in 
1827 were all string quartets.

Beethoven composed sixteen string quartets 
plus the monumental Grosse Fuge. Their 
composition spanned his mature creative 
life and together provides a full and vivid 
chronicle of Beethoven’s personality and 
musical development. Beethoven’s works 
strike a balance between traditional 
forms and structures and overpowering 
programmatic confessions.

The string quartet developed in continental 
Europe in the second half of the 18th century 
and enjoyed enormous popularity. As a pianist, 
Beethoven did not perform in the genre 
himself and was undoubtedly aware of Haydn’s 
pre-eminence as a quartet composer. After 
establishing his reputation in other genres, 
Beethoven began composing string quartets 
in 1798, publishing his first set of six quartets, 
Op. 18, in 1801. The works are indebted to 
Haydn and Mozart in their Classical form and 
structure, though contain musical ideas which 
could only be Beethoven’s. 

Beethoven next produced quartets in the 
summer of 1806, at the request of the Russian 
ambassador Count Rasumovsky. The Op. 59 
quartets were so unlike Haydn’s and Mozart’s 

that at the first rehearsal the publisher 
Muzio Clementi turned to Beethoven saying, 
“Surely you do not consider these works to be 
music?”. Beethoven replied, “Oh, they’re not 
for you, they’re for a later age.” The Quartets 
Op. 74 and Op. 95 followed in 1809 and 1810 
respectively. A decade later, Beethoven 
returned to string quartets. The five late 
quartets and the Grosse Fuge (Great Fugue) 
of 1822—1826 were deeply personal works and 
unique to other quartets in their grandeur 
and complex vision. Among all his works, 
Beethoven was especially proud of his late 
quartets, which were published posthumously.

In the 19th century the flood of works 
produced in the 18th century slowed to a 
trickle. Composers, including Johannes Brahms 
and Robert Schumann, were reluctant to 
publish string quartets, feeling as if they were 
in Beethoven’s shadow. In the 20th century, 
Beethoven inspired composers such as Béla 
Bartók and Dmitri Shostakovich to harness 
the string quartet’s expressive power. These 
composers also drew on their own musical 
heritage to convey their innermost thoughts 
and emotions and create new challenges for 
musicians and audiences.

It is with great pleasure 
that we welcome you to this 
concert on the New Zealand 
String Quartet’s National 
Tour, celebrating the 250th 
anniversary of Ludwig van 
Beethoven. Beethoven’s 
life and works embody 
the notion of achievement 
in difficult circumstances 
and it is wonderful to 
present this music after 
the uncertainties and 
challenges this year 
has presented. 

The Turnovsky Endowment 
Trust is proud to continue 
the commitment of its 
founder, the late Fred 
Turnovsky, to foster 
chamber music in New 
Zealand. The Trust has 
supported the NZSQ’s 
annual tour since 2002. 
Fred was an early advocate 
for the formation of a 
national string quartet 
and enjoyed a close 
relationship with the 
ensemble from its earliest 
days in 1987. Hearing these 
world-class musicians 
perform Beethoven’s 
masterworks will be a 
compelling experience 
that we are delighted to 
bring to audiences around 
the country.

Helen Philpott 
trustee 
Turnovsky Endowment Trust 

A message from 
our National Tour 
Principal Sponsor

The Turnovsky 
Endowment Trust

FRED TuRNOVSky
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Helene Pohl First Violin Monique Lapins Second Violin Rolf Gjelsten Cello Gillian Ansell Viola

Helene Pohl 
First Violin

Helene studied at the 
Musikhochschule in Cologne, 
with members of the Cleveland 
Quartet at the Eastman School of 
Music, and at Indiana university 
with Josef Gingold. She was first 
violinist of the prize-winning San 
Francisco-based Fidelio String 
Quartet before joining the NZSQ in 
1994. In 2001 she became Artistic 
Director, with Gillian Ansell, of the 
Adam Chamber Music Festival. 
Helene plays a 1730 violin made by 
Pietro Guarneri in Venice.

Monique Lapins 
second Violin

Monique studied at the Australian 
National Academy of Music and at 
the yong Siew Toh Conservatory of 
Music in Singapore. She has twice 
been a finalist in the Asia Pacific 
Chamber Music Competition and 
has participated in chamber 
music programmes and festivals 
in Europe, Asia and Australia. 
Monique plays a 1784 Lorenzo 
Storioni violin kindly on loan from 
David Duncan Craig and the Lily 
Duncan Trust.

Gillian Ansell 
Viola

Following studies at the Royal 
College of Music in London and at 
the Musikhochschule in Cologne, 
Gillian worked as a professional 
player in London before becoming 
a founder member of the New 
Zealand String Quartet in 1987. 
She was second violinist for two 
years before taking up the position 
of violist with the group. In 2001 
she became Artistic Director, with 
Helene Pohl, of the Adam Chamber 
Music Festival. Gillian plays a 1619 
Nicolò Amati viola kindly loaned by 
The Adam Foundation.

Rolf Gjelsten 
Cello

Rolf studied cello in North 
America with James Hunter 
and Janos Starker, as well as 
chamber music with the LaSalle, 
Hungarian, Vermeer, Cleveland 
and Emerson string quartets. 
He played professionally with the 
Berlin Symphony, the Laurentian 
Quartet and New york Trio 
before coming to New Zealand. 
He has a doctorate from Rutgers 
university and has played with the 
New Zealand String Quartet from 
1994. Rolf plays a 1705 Francesco 
Gofriller cello made in Venice.
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Since 1987 the New Zealand String Quartet has been New 
Zealand’s leading chamber ensemble, with a distinguished 
record of international touring success and a body of acclaimed 
recordings. Much-loved by audiences at home and around the 
world, the Quartet performs over eighty concerts to popular 
and critical acclaim each year. Career highlights have included 
highly-praised performances in London at the Wigmore Hall, in 
New york at the prestigious Frick Collection and in Washington’s 
Library of Congress. In recent years the group has toured to 
Canada, the united States and the united kingdom on a regular 
basis as well as performing in Mexico, Curaçao, korea, Australia, 
Germany, Poland, the Czech Republic, the Netherlands, Sweden 
and China.

The Quartet’s extensive discography includes the complete 
Mendelssohn, Bartók and Berg string quartets, works by Ravel, 
Debussy, Beethoven, Schubert, Dvořák and Wolf, as well as the 
premiere recording of the remarkable Zoltan Székely quartet. 
In February 2019 they released the final volume in a three-CD 
Brahms set for Naxos. 

The ensemble has been Quartet-in-Residence at the New 
Zealand School of Music at Victoria university since 1991, where 
the members hold associate professor and lecturer positions. 
Violinist Helene Pohl and violist Gillian Ansell are co-artistic 
directors of the biennial Adam Chamber Music Festival in 
Nelson, regarded as one of the foremost festivals of its kind in 
the southern hemisphere. The three longest-serving members 
have each been awarded the MNZM honour for services to music 
in New Zealand.

The New Zealand  
String Quartet



Patron
Her Excellency, The Rt Hon 
Dame Patsy Reddy, GNZM, QSO, 
Governor-General of New Zealand

Platinum Patron
Sir Roderick & Lady Gillian Deane

Bow Patrons
Helene Pohl, 1st Violin 
Jocelyn & Murray Sturgeon 
Laura Larson

Monique Lapins, 2nd Violin 
Ros & Philip Burdon

Gillian Ansell, Viola 
Helen & Robert Philpott

Rolf Gjelsten, Cello 
Emeritus Professor Les Holborow 
Jeremy Johnson & Kim Francis

string Patrons
1st Violin - G String 
Laurie Greig

2nd Violin - E String 
Robert & Barbara Stewart 
Charitable Trust

Viola - G String 
Paul & Sheryl Baines

Viola - C String 
Dr Hylton LeGrice & Angela 
Lindsay

gold Patrons
Verna Adam
Alister & Alison Argyle
James Christmas & 
James Carpinter
Rowena Cullen & Paul Oliver
Peter & Annabel Graham
Trish & John Gribben
Elizabeth McLeay
Tim Ng & Cushla Thomson
Arnold & Reka Solomons
Basil & Jenny Stanton
Dame Adrienne Stewart
Anonymous x 1

silver Patrons
Tim & Dee Armstrong
Malcolm & Margaret Carr
Elke & John Dunlop
Martin Lawrence
Pamela & Pay McCormick
Bryony Macmillan
John & Eliza Mendzela
Justin & Nicola Roake
Miles Rogers
Ann Trotter
Anonymous x 2

Bronze Patrons
Doug Arcus
Jeanette Bornholdt
Christine Argyle & Simon Wright
Rick & Lorraine Christie
Jane Connor
Judith Fyfe
Eleanor Gjelsten
Elizabeth Kerr & Jane Gunn
Max Kerr & Jenny Robertson
Alison Lash & Dawn Brook
Dr Pippa Mackay & 
Paul Stanley Joblin
John Marchington
Clare & Justin Murray
Margaret Nielsen
Mick Roberts & Lyndell Shannon
John & Kathryn Sinclair
Judith Trotter
Michael White
Dr Hans-Peter & Ursula Ziegler
Anonymous x 5

thank you to the many 
anonymous friends who donated 
to our arts Foundation te tumu 
toi Boosted Campaign in June to 
get the national tour 2020 back 
on track.

Our sincere thanks to all our patrons and friends

BOARD OF TRUSTEES
Jeremy Johnson Chair

Lynda Carroll deputy hair 
Ray Chan James Christmas
Paul Harrop Kate Hartnell
Buddy Mikaere

NZSQ MANAGEMENT

Sarah Chesney 
General ManaGer

Suzanne Callam 
OperatiOns & FinanCe ManaGer

Elyse Dalabakis 
MarketinG adMinistratOr

PO Box 8071, The Terrace 
Wellington 6143

Wakefield House 
Level 2, 90 The Terrace 
Wellington 6143

Leave a Bequest
Leaving a gift in your will to the 
New Zealand String Quartet 
Foundation will create a legacy 
that endures for generations of 
music lovers to come. 

For more information or 
a confidential discussion 
about making a bequest 
to the New Zealand String 
Quartet Foundation, please 
get in touch with the 
NZSQ’s General Manager directly 
at sarah.chesney@nzsq.org.nz

Become a Friend
For less than $1 a week, you can become a 
Friend of NZSQ and will join a loyal group of 
supporters who help us enrich the cultural 
life of our country. Your donation will play a 
vital role in enabling us to present passionate 
performances at home, promote New 
Zealand composition abroad and inspire 
the next generation of talented young 
New Zealand musicians.

Single $50+

Double $100+

Join our Circle of Patrons
As a Patron of the NZSQ, you will become a 
major player in our future and will help us 
ensure New Zealanders from all walks of 
life can experience world-class chamber 
music right on their doorstep. Donations can 
be made monthly or annually and may be 
anonymous if preferred.

Chair Patron $10,000+

Platinum Patron $6,000+

Bow Patron $5,000+

String Patron $2,500+

Gold Patron $1,200+

Silver Patron $600+

Bronze Patron $300+

“  The NZSQ is a treasure, a taonga. Cherish them”
 nelson mail, may 2017

To become a Friend or Patron of the NZSQ, 
visit www.nzsq.org.nz/support-us/

Keep up with the play 
Contact or follow us

 @NZStringQuartet

 @newzealandstringquartet

 @nzstringquartet

 @nzsq

 @nzsq

 nzsq@nzsq.org.nz

 www.nzsq.org.nz

The New Zealand Quartet Trust is a 
registered charitable trust incorporated 
under the Charitable Trusts Act 1957. 

Support Us


