








PROGRAMME NOTES
Quintessence: An NZSQ Celebration
Friday 7 June, 6.30pm, Hunter Council Chamber

Brahms's contribution to chamber music was significant. In 1875, while holidaying
in Ziegelhausen near Heidelberg, he completed the Piano Quartet, Op. 60, and
began work on his final string quartet, the Quartet in B flat major, Op. 67.
Published the following year, the latter was dedicated to Professor Theodor
Wilhelm Engelmann, his host during a concert tour of Holland in January 1876.
The first movement of the quartet starts with a cheerful theme that soon allows the
intrusion of cross rhythms. The second subject, appearing after a transition that
touches on the minor, is a happy dance tune, and these elements form the
substance of the central development and subsequent recapitulation. The F major
slow movement features an emotive melody for the first violin, with moments of
drama and meter changes in the middle section. The muted D minor third
movement, marked Agitato, showcases intense thematic material for the viola,
leading into the A minor Trio before concluding gently in D major. The last
movement brings a simple melody, followed by eight variations. The first of these
is dominated by the viola, which starts the second variation. The third brings triplet
figuration, the fourth a sombre opening for first violin and cello two octaves apart,
the fifth a change of key to D flat major and the sixth a molto dolce G flat major.
The seventh variation, in doubled speed, brings back the key and principal theme
of the first movement, followed by a final variation that recalls the transitional
material of the first movement, in B flat minor. The movement, the longest of the
four, ends with a coda that combines elements of the seventh variation, and
therefore the first movement, with the theme of the finale, a statement of perfect
unity.
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Johannes Brahms (1833–1897) String Quartet No. 3 in B flat
major, Op. 67 (1875)

I. Vivace
II. Andante
III. Agitato (Allegretto non troppo) – trio – coda
IV. Poco Allegretto con Variazioni
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W.A. Mozart (1756–1791) String Quintet No. 1 in B-flat major,
K. 174 (1773)

I. Allegro moderato
II. Adagio
III. Menuetto ma Allegretto
IV. Allegro

This beautiful work is not as well-known as his quintets in g, D, C and E flat, which
Mozart wrote quite late in his life.  However, it is an astonishing product of a 17-
year-old composer.  Hallmarks of this piece are the lively conversational elements,
use of varying duets of instruments, irregular phrase lengths and musical surprises
which will have been quite radical for the time.  The overall sense of good humour
reaches its zenith in the Trio of the third movement, where the ongoing use of
extreme echoes is almost at the level of Marx Brothers’ slapstick.  The heartfelt,
muted Adagio second movement begins with a unison melody which cleverly
reappears as accompanimental material, and it also features some exceptionally
lovely second violin solos – apt for our occasion tonight!
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About NZSQ
Founded in 1987, the New Zealand String Quartet has
established an international reputation for our insightful
interpretations, compelling communication, and dynamic
performing style. 

We are dedicated to providing dynamic and high-quality
musical experiences for audiences of all levels of familiarity
with chamber music.


